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History of the enamel 
factory in Zablocie 


Oskar 5сһіп еге Enamel Factory, 
a branch of the Historical Museum 
of the City of Kraków, is situated in 
the district of Zablocie, in the ad- 
ministrative building of the former 
enamel factory known as Oskar 
Schindler’s Deutsche Emailwaren - 
fabrik (DEF). 

Operating here before DEF 
was the first Małopolska factory of 
enamelware and metal products 
limited liability company (Pierwsza 
Matopolska Fabryka Naczyn Ema- 
li owanych i Wyrobów Blaszanych 
„Rekord” spółka z о.о.), instituted 
in March 1937. The company was 
established by three Jewish en- 
trepreneurs: Michał Gutman from 
Będzin, Izrael Kohn from Kraków, 
and Wolf Luzer Glajtman from 
Olkusz. The partners leased the 
production halls from the factory 
of wire, mesh, and iron products 
(Fabryka Drutu, Siatek i Wyrobów 
Żelaznych SA) with its characteris- 
tic sawtooth roofs, and purchased a 
plot at ul. Lipowa 4 for their future 
base. It was then that the follow- 
ing were built: the stamping room 
where metal sheets were proc- 








Władysław Kucharski Kraków factory 
of wire, mesh, and iron products (Kra 
kowska Fabryka Drutu, Siatek i Wyrobów 
Żelaznych), between tbe two world wars; 
property of ANK 


essed, prepared and pressed, the 
deacidification facility (varnishing) 
where the vessels were bathed in 
a solution of sulphuric acid to re- 
move all impurities and grease, and 
the enamel shop, where enamel 
was laid in a number of layers: the 
priming coat first, then the colour, 
and finally another protective coat. 

The ownership of the company 
changed a number of times, and 
its financial situation continued to 
worsen. In June 1939, the compa - 
ny applied for insolvency, which 
was officially aanounced by the 
Regional Court in Kraków. 

On 1st September 1939, Nazi 
Germany invaded Poland and the 
second world war broke out. On 
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daughter Yael, Israel, 1963; private property 
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6th September, German troops 


entered Kraków. It was probably 


also at that time that Oskar Schin- 
dler, a Sudeten German member 


of the NDSAP and agent of the 
Abwehr, arrived in Krakow. Us- 
ing the power of the German oc- 
cupation forces in the capacity 
of a so-called trustee (German: 
Treuhdnder), he took over the 
German kitchenware shop on ul. 


Zabłocie 

The name Zabłocie was that of a vil- 
lage situated on the right bank of the 
Vistula near Kraków, and refers to 

the lands lying za błotem, i.e. “on the 
other side of the marsh”. Situated ap- 
proximately 2 km away from Kraków, 
Zabłocie was limited to the north by 
the Vistula, its eastern border ran along 
today's ul. Dekerta, and further along 
the pond in Płaszów, and across the 
railway tracks up to today's ul. Gip- 
sowa. To the southwest and west the 
village ended along the line of today's 
Stoigniewa, Jerozolimska, Wielicka, 
and Lwowska streets. The first mention 
of Zabłocie defines it as royal property 
and comes from 1334. More than two 
decades later, King Casimir the Great 
sold the village to the city of Kazi- 
mierz. Situated within it at the time was 
a grange and salt warehouses used for 
rafting the salt down the river from the 
Wieliczka mines. In the 16th century, 
the municipal brick kiln of Kazimierz 
opened here. In 1784, Zabłocie was 
incorporated into Podgórze, which at 
the time became a city, and which was 
merged with Kraków in 1915. 


~ The industrial district developed | $ 


dynamically in Zabłocie from the late 
19th century, its tenants including 
Władysław Kucharski s Kraków fac- 
tory of wire, mesh, and iron products, 
С. Śmiechowski's soap factory, “Waw- 


el” glassworks, “Ziarno” manufacturers < 


of Polish healthy bread, and “Rekord”, 
the first Małopolska factory of the 


Krakowska, and in November 


1939, on the power of the deci- 
sion of the Trusteeship Authority 
(Treuhandstelle), he took over the 
receivership of “Rekord” company 
in Zabtocie. 

On 15th January 1940, on the 
power of a contract with the re- 
ceiver, Schindler leased the factory 
buildings at ul. Lipowa 4 and Ro- 
manowicza 9, purchasing ready- 


enamelware and metal products limit- 
ed liability company. During the sec- 
ond world war operating in Zablocie 
were Polish and German producers 
including Jozef Chmielewski’s barrack 
building company, K. Hoderman’s 
production plant for aeroplane radia- 
tors and parts (NKF), Ernst Kuhnpast’s 
crate factory, and the enamel factory 
operating under the name Deutsche 
Emailwarenfabrik. The Jewish worker- 
inmates of the Płaszów camp were 
stationed in two places in Zabtocie: by 
the DEF and by the Adhesion Com- 
munication Equipment Warehouses 
(Sklady Sprzetu Lacznosci Lotnictwa) іп 
a former city market. 

After the second world war, 
Zablocie maintained its industrial char- 
acter. Today it is turning into a resi- 
dential quarter with services and office 
facilities, where major cultural venues, 
including Oskar Schindler's Enamel 
Factory — a branch of the Historical 
Museum of the City of Krakow — and 
the Museum of Contemporary Art in 
Krakow are being developed. 
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A view of Zabtocie, ca. 1920; property 
of NAC 
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Bird-eye view of Kraków, between the two world wars; property of MHK 


made goods and semi-products. 
Soon, with the aid of Jewish capi- 
tal — of Abraham Bankier, former 
shareholder of “Rekord”, and the 
owner of the shop in ul. Krakows- 
ka Samuel Wiener — he bought 
a plot in ul. Lipowa. It was then 
that he changed the name of the 
production plant, which was now 
called Deutsche Emailwarenfabrik 
— DEF. Schindler did not become 
the owner of the firm until 1942. 
Soon after the takeover, Schin- 
dler embarked on expanding 
the production plant in line with 
the plans prepared earlier by the 
former shareholders of “Rekord”. 
Such a development was possible 
thanks to the capital of Jewish en- 
trepreneurs, who received goods 
or employment at DEF in return. 
The expansion included the con- 
struction of the payroll office, doc- 
tors and dentist's surgeries, a clin- 
ic, kitchen, canteen, horse stables 
and car garages, and later the ma- 
chine hall earmarked for turning 
machines, stamping presses, sheet 
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presses, and tool rooms. In 1942, 
floors were added to the stamping 
hall, with the resulting three-floor- 
high building housing the pattern 
shop, storage area, facilities for the 
staff, and administrative area with 
the owner's office and residence. 
The entry to the factory's yard was 
accentuated with columns and 
enclosed with an openwork gate. 
Two steam boilers were added on 
the premises, as were, in 1944, the 
new stamping hall, designed by 
the Siemens construction office, 
and a large fire emergency basin. 
Production of enamelware fol- 
lowed the technology used before 
the war. To allow the survival of 
the business, the factory opened 
a munitions production section, 
turning out mess tins for the Wehr- 
macht, and shells and fuses for 
artillery and air missiles. Work- 
ing conditions were hard, espe- 
cially at the enamelling furnaces, 
and by the sulphuric acid vats. 
Initially, work lasted 12 hours in a 
two-shift system, which was later 
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changed to a three-shift system 

of 8 hours each. At the begin- 
ning, most of the workers were 
Poles, yet with time Jews, recruit- 
ed through the Ghetto Labour Of- 
fice (March 1941 — March 1943) 
increased their share in the labour 
force. Poles remained employed 
mostly in administrative posts. The 
number of employed Jews grew 
from over 100 in 1942 to approxi- 
mately 1100 in 1944. (This is the 
number of all the employees in 
three nearby plants, quartered in 
the sub-camp by the DEF.) When 
the ghetto operated in Podgórze, 
the Jewish labour were escorted 
to the factory by the plant police 
(Werkschutz) or Ukrainische Hilf- 
spolizei (Ukrainian Auxiliary Po- 
lice Constabulary). After the liqui- 
dation of the Ghetto in 1943, the 
Jews who avoided being killed in 
the operation were barracked in 
the Plaszów Labour camp. It was 
then that Schindler arranged per- 
mits to establish a sub-camp in 
the plot adjacent to DEF that he 
had purchased. In May 1943, the 
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Entrance to the factory, са. 1942; property of USHMM 


employees of DEF and the three 
neighbouring companies cater- 
ing for the needs of the German 
army — Kurt Hoderman’s Radia- 
tors and Aviation Parts Production 
Plant (NKF), Józef Chmielewski's 
Barracks Construction Works and 
Ernst Kiihnpast's Crate Production 
Plant — were concentrated in the 
barracks in Zabłocie. The camp 
was surrounded with barbed wire 
and guarded by watchtowers, with 
a drill ground developed among 
the barracks. A medical service 
operated in the camp, and medi- 
cations were provided by the Jew- 
ish Civic Service (JUS). Nutrition 
was far better than in the Płaszów 
Camp, mostly thanks to contacts 
with the city through Poles. Even 
though both the factory and the 
camp were subject to controls, 
frequently by the infamous Com- 
mander of the Płaszów Camp, 
Amon Góth, thanks to the efforts of 
Schindler, they were not too bur- 
densome for the employees. When, 
in January 1944, Płaszów forced 
labour camp was transformed into 


6 


а concentration camp (Konzen- 
trationslager, KL), the inmates of 
the Zabłocie subcamp also found 
themselves under the supervision 
of the SS personnel. Faced with the 
Eastern Front drawing near, the Na- 
zis embarked on the liquidation of 
camps and prisons in the General 
Government, including KL Płaszów 
and its subcamps. 

The liquidation of the subcamp 
in Lipowa Street was sped up by 
the destruction of some of the 
barracks, which occurred in Au- 
gust 1944 when an Allied Forces 
plane returning with the mission 
of supporting the Warsaw Upris- 
ing crashed within the camp (the 
plaque commemorating the de- 
ceased air crew is situated on the 
front of the museum building). 
After that event, the subcamp by 
the production plant was liquidat- 
ed, and inmates were transferred 
to the camp in Płaszów. They 
walked to their workplace every 
day, escorted by the SS. 

Following the liquidation of KL 
Płaszów, Oskar Schindler evacuat- 
ed his munitions factory, together 
with its staff, to Briinnlitz (today: 
Вгпепес) in Moravia, a branch of 
the Gross-Rosen Concentration 
Camp. Approximately 1200 prison- 
ers worked there until they were 
liberated by the Red Army on 8th 
May 1945. 

Transferring production to 
Moravia meant stalling the produc- 
tion plant in ul. Lipowa 4. Two 
years after the war was over, its 
premises were nationalised. Op- 
erating there іп 1948-2002 was 
the “Telpod” production plant of 
telecommunication elements, lat- 


er renamed as Telpod SA. In the 
meantime, the buildings were over- 
hauled. Among the unchanged 
elements are the characteristic en- 
trance gate, the facade of the build- 
ing in ul. Lipowa 4 and the saw- 
tooth roofs of the production halls. 
In 2005, the premises of the 
former Oskar Schindler Enamel 
Factory became the property of the 
City of Krakow. After numerous 
discussions and long debates con- 
cerning its future use, the concept 
to divide them between two institu- 
tions of culture prevailed in 2007. 
The administrative building con- 
tains a project developed by the 
Historical Museum of the City of 
Krakow, that is the organisation of 
an exhibition telling the tale of the 
city and its residents. During the 
German occupation (1939-1945), 
one of the post-industrial halls 
was earmarked for the Museum of 
Contemporary Art in Kraków (МО- 
CAK), developed in 2011 to the 
competition-winning design of Ital- 
ian architects from the Claudio Nar- 
di Architetto studio. 
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Oskar Schindler 


Oskar Schindler was born in 1908 in 
Zwittau in Moravia (today’s Svitavy in 
the Czech Republic). At the age of 20, 
he married Emilie Pelzl, the daughter 
of wealthy farmers. Having worked 
in his father’s agricultural machinery 
production plant until its bankruptcy 
during the Great Depression, Schin- 
dler became a trade representative 

of a Brno-based business. In 1935 

he joined the Sudeten German Party 
(SdP), soon to become a collaborator 
of the Abwehr German military intel- 
ligence and counterintelligence. For 
his activity in this organisation, which 
he conducted in Poland and Czech- 
oslovakia, he was arrested by the 
Czechoslovakian government in 1938. 
Released after the annexation of the 
Sudetenland by the Third Reich. The 
Sudeten German Party was at the time 
incorporated into the NSDAP (Nation- 
al Socialist German Workers’ Party), 
which is how Oskar Schindler became 
a member of it. 

After the outbreak of war in Sep- 
tember 1939, Schindler was ordered 
to Kraków, where he arrived soon 
after the city was captured by Ger- 
man forces on 6th September 1939. 
Pretending to be involved in business, 
Schindler was to continue working 
for the German intelligence. The oc- 
cupier quickly entrusted him with the 
so-called trusteeship of a kitchenware 
shop in ul. Krakowska, and later also 
of the former “Rekord” enamelware 
factory in Zabtocie. In 1940, Schindler 
leased the production plant, which 
— after transformation into Deutsche 
Emailwarenfabrik — he developed . 
greatly, embarking on the production 
of enamelware and armaments. The 
factory was profitable, mostly thanks 
to production for the army and sales 
on the black market. Schindler was 
repeatedly arrested by the Gestapo for 
conducting illegal business. Thanks to 
his connections with representatives 


of the authorities of the General 
Government, he always managed to 
steer clear of trouble. 

From year to year, he employed 
increasing numbers of Jews, for 
economic reasons (Jewish workers 
were initially forced to work with- 
out remuneration, sent to the fac- 
tory by, among others, the Labour 
Office in the ghetto, and later, as 
inmates of the Plaszow camp). In 
1943, Schindler built a subcamp 
of the Plaszów camp for them at 
the back of the factory, where a 
few hundred prisoners, working 
in DEF and neighbouring produc- 
tion plants, were barracked. A year 
later, he evacuated the factory to- 
gether with its staff to Brünnlitz in 
Moravia, where it operated until the 
liberation of the camp. 

Provided by his employees with 
a letter containing information about 
his activity, Schindler left Czecho- 
slovakia in May 1945. After the 
war was over, he stayed in touch 
with the saved Jews, who gave 
him financial support, individually 
and through Jewish organisations. 
Thanks to this, he left for Argentina, 
where he ran a farm, which howev- 
er soon went bankrupt. After a time 
he returned to Germany, where he 
settled for good. 

Thanks to the former Jewish em- 
ployees, his story became widely 
known, and he travelled repeatedly 
to Israel on their invitation. In 1963, 
Oskar Schindler was recognised as 
Righteous among the Nations (an 
honour awarded by the Yad Vashem 
Institute). He died in Hildesheim in 
1974, buried as per his wishes in the 
Catholic cemetery in Jerusalem, on 
Mount Zion. 

The legend of Schindler was fed 
by Schindler's Ark, a book by Tho- 
mas Keneally, yet it was the screen 
version of the novel — Steven Spiel- 
berg's Schindler's List — that brought 
him true fame. 


Krakow under Nazi 
Occupation 1939-1945 
exhibition 


The Krakow under Nazi Occu- 
pation 1939-1945 exhibition 
covers three floors of the admin- 
istrative building of the former 
Deutsche Emailwarenfabrik. It is 
divided into segments devoted to 
individual subjects. Each of them 
presents successive stages of the 
wartime history of the city. 

The history of Krakow and its 
residents is told here in a single 
narrative making use of exhib- 
its: original objects, photographs, 
wartime documents, and specially 
designed sets including recon- 
structions and stagings, and mul- 
timedia including special compu- 
ter-enabled presentations, films, 
soundtrack, and interviews with 
witnesses to the history. The in- 





Friction coupling fly press from Enam- 
elware Factory in Olkusz, 1908 — photo 
of exhibition; property of MHK 


Oskar Schindler (right) with 
Leopold Page; property of USHMM 


dividual segments of the exhibi- 
tion are connected by a symbolic 
Kraków street where the Poles 
and Jews under occupation and 
the German occupiers met. 


THE MAIN HALL 


The visit begins in a hallway with 
a fragment of the exhibition mak- 
ing reference to the history of the 
factory. After the second world 
war, following renovations, the 
building lost its industrial charac- 
ter. This is recalled, though, by 
the exhibits that originated in the 
Emalia Olkusz SA factory: an orig- 
inal metal pressing machine from 
1908 and bogies. To the right of 
the entrance, the former guard’s 
booth houses the photographs 
of a few hundred Jews saved 
thanks to Oskar Schindler. This 
unusual mosaic of faces reminds 
us of the fates of more than one 
thousand people saved from the 
Shoah. On the ground floor, the 
café is also worth a visit, as it 
gathers exhibits and souvenirs 
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Main Market Square in Kraków — flower stall, between tbe two world wars; property of MHK 


connected to Steven Spielberg's 


Schindler's List: posters and pho- 


tographs from the sets. Situated 
next to the café is the temporary 
exhibitions hall. 
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The exhibition on the first floor 
opens with a pre-war Kraków 
photographic studio. It provides 
the introduction to the space de- 
voted to the history of Kraków 
from 1918 to 1939. Its atmosphere 
is evoked by an arrangement of 
furniture and still cameras over 

70 years old, and photographs 

of the contemporary residents of 
Kraków: Christians and Jews. In 
pre-war Kraków, the Jewish com- 
munity accounted for over 25% of 
inhabitants. Christians and Jews to- 





gether sat in the City Council, and 
held joint responsibility for the 
city's development and expansion. 
Several illuminated photographs 
present citizens of Kraków in as- 
sorted everyday situations. You 
can have a photo taken against 
the especially prepared photo- 
graphic background, commemo- 
rating the Legionnaires Reunion 
held on Kraków's Błonia Com- 


Jews in Kraków s district of Kazimierz, 
between the two world wars; property of MH 
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mon Green on 6th August 1939, 
on the 25th anniversary of Jozef 
Pitsudski’s First Cadre Company 
of the Polish Legions going to 
battle. Solemnly celebrated, the 
Legionnaires Reunion was a great 
holiday in independent Poland. 


STEREOSCOPE 


A narrow corridor — a photographic 
darkroom leads to the space with 
the original stereoscope, showing 
the most important themes in the 
history of pre-war Kraków. The city 
around 1920 is shown on a backlit 
aerial photo, while the exhibition 

is complemented with a multime- 
dia presentation, archival films, and 
photographs in albums. The fabu- 


Stereoscope 

The stereoscope is a device used for 
looking individually at stereoscopic 
photographs, which give the illu- 
sion of being three-dimensional. The 
device presented at the exhibition 
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Photo atelier— part of the exhibition; 
property of МЫК 


lous stereoscope corresponds to 
the colourful, charming imagery of 
the city. This illusion of peace is 
juxtaposed with the photographs 
presented in the stereoscope: the 
so-called Anschluss (the annexa- 
tion of Austria to the Third Reich in 
1938), a harbinger of the imminent 


dates back to the late 19th and early 
20th centuries. From the 1920s to the 
1970s, it operated at ul. Szczepariska 
5 in Kraków; today it is part of the 
collection of the Historical Museum 
of the City of Krakow. 
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Stereoscope — photo of exhibition; property of МНК 
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The printing of the Ilustrowany Kurier 
Codzienny, 1930s; property of MHK 


disaster. The people of Kraków 
could see the same photographs in 
the stereoscope in 1938, as attested 
by the billboard presented besides 
it. Standing to the right of the pul- 
pit with photo albums is the stamp 
press — the first of five machines 


£ 


Building tbe Mound dedicated to Józef Pisu 


situated throughout the exhibition 
that allow you to emboss “times- 
amps” on a special card placed 
under the stamp press. 

Theatre and cinema posters in 
the display cabinet nearby evoke 
the image of the pre-war Kraków 
as a city of art, and especially of 
the theatre. The leading stage was 


«Kraków Days » 


*Kraków Days” was a great holiday 
and festival of the city, held for the 
first time in 1936. Its organisation, 
in June, after the end of the school 
year, fell at a time when Kraków 
was visited by large numbers of 
tourists. Held at the time were the 
traditional Corpus Christi festivities 
with the grand procession, the pa- 
rade of the Hobby Horse of Kraków 
(Lajkonik), Casting of the Wreaths 

— Wianki, the Enthronement of the 
Fowler King, and assorted artis- 

tic events, productions by theatres, 
dance shows, concerts, exhibitions, 
and folk festivities. The city was gar- 
ishly decorated and illuminated. 
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dski in 1934-1937; property of MHK 
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Stamping press in the exhibition. The se- 
als of a range of institutions operating 
in wartime Krakow can be stamped on 
special cards; property of MHK 


the Juliusz Stowacki Theatre, which 
put great store by tradition, at the 
same time seeking new directions. 
It was on its stage that two dramas 
by the most popular artist of the 
avant-garde between the two world 
wars, Stanislaw Ignacy Witkiewicz 
(Witkacy), premiered. 

Displayed in the shop win- 
dow of the Air and Gas Defence 
League (LOPP), established in 
1928 to promote sport and mili- 
tary aviation, are gas masks and 
weapons, and — centrally - a por- 
trait of Jozef Piłsudski. The col- 
lage of photographs and texts 
on the walls gives a sense of the 
atmosphere of the looming war. 
Marches of LOPP members and 
collections for the National De- 
fence Fund on the one hand but- 
tressed the faith in the Polish 
Army among Poles, and on the 
other reminded of the danger that 
was intensifying after Adolf Hit- 








League, 1936; property of MHK 


ler put forth territorial claims to- 
wards Poland. In April 1939, the 
so-called Thermometer of Feel- 
ings was set up in the Main Mar- 
ket Square to mark the number 
of contributions made to provide 
the army with more equipment. 
In August, the people of Krakow 
began digging air raid trenches. 
The summer of 1939, despite con- 
cerns, continued in a pleasant at- 
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The Thermometer of Feelings in the Main 
Market Square, 1939; property of MHK 


19 








Digging air-raid trenches in the Planty 
Park Ring, 1939; property of MHK 


mosphere of relaxation; the holi- 
days stretched on languidly... 


шш RAILWAY STATION 


| WAITING ROOM 


Late in August 1939, the authori- 
ties announced a mobilisation, 

at first secret and then open, in 
case of war. The platforms of rail- 
way stations were crowded: the 
people of Kraków were returning 
to begin a new school year, and 
soldiers were going to join the 
units. On 31st August 1939, mo- 
bilisation bills were posted in the 





Train departing from the Main Railway 
Station, 1939; property of NAC 





Child playing in the municipal 
swimming pool; August 1939; 
property of MHK 


streets rallying for active military 
service. City authorities, museums 


? 


апа universities were readying 
themselves to evacuate the most 
precious collections, documents, 
etc. А copy of Zlustrowany Kurier 









i przyłączy | 
Wodza Naczelnego i Sil Zbrojnych, 
oraz da godną odpowiedź napastni 
jak to się jut nieraz działo w histori w stosunkach polsko-n : 
Cały Naród Polski. pobłogosławiony 
Boga w walce о swoją słuszną sprawę, 
noczony z Armią łączy ramię przy ra 
i pójdzie do boju aż do zupełnego : 


Warszawa, 1, ІХ. 1939 r. 





Appeal of the President of the Republic 
of Poland Ignacy Mościcki from — 
151 September 1939; property of МНК 
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Codzienny daily of 31st August 
1939, bearing on its front page a 
statement of the British Prime Min- 
ister, Neville Chamberlain: “We 
shall not give up even a step!”, a 
handful of documents from the 
period, and a military threadbare 
cloak give a taste of the atmos- 
phere of those days. 
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A dark, narrow, steel and con- 
crete tunnel leading from the 
railway station waiting room 


Tankette 


The TKS tankette is a model built to 
the preserved blueprints. The TKS 
tankettes were small, reconnaissance 
tanks without turrets, armed with a 
single machine gun. Before the out- 
break of war, a few dozen of them 
were equipped with the heaviest 
20-mm machine guns. A TKS crew 
was made up of two people, and 
the construction was a Polish design 
from the 1930s based on a British 


up in the exhibition; property of MHK 


4 


Model of the TKS whippet tank used by the Polish army іп 1939- photo of the mock- 


renders the atmosphere of the 
outbreak of the war — the Ger- 
man aggression on Poland of 1st 
September 1939. This is signalled 
by the noises of fighting, radio 
announcements, and the roar of 
air raids. Cracks in the walls al- 
low a glance at photographs 
from the front line in the first 
days of the war. Kraków took no 
part in the armed fight, yet Ger- 
man planes bombarded selected 
targets in the city. The evacua- 
tion of city authorities, offices, 
army, police and also civilians to 
Lwow (Lviv) began on 3rd Sep- 


original. Serial production began in 
1934. In 1939, they were the most 
common self-propelled weapons in 
the Polish armoured forces. Designed 
to conduct reconnaissance and pro- 
tect operations, in the war of 1939 
out of necessity they were also used 
to support infantry, and participate 
in fights against German tanks. Two 
complete reconstructions of the ma- 
chines can be found today in Poland: 
in the Polish Army Museum in War- 
saw, and in a private collection. 
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Damage to Kraków Railway Station 
after the 1939 bombings; property 
of MHK 
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Wehrmacht flag over Wawel, 1939; 
property of MFIK 





tember. On óth September, the 


Nazis entered Kraków. 

The field bunker is furnished 
with elements of the weaponry of 
soldiers of the Polish Army. The 
arching corridor leads to a model 
of the burnt TKS tankette (whip- 
pet tank) lying on the battlefield: 
a symbol of a war lost. Multime- 
dia presentations provide infor- 
mation concerning the first days 
of the war in Kraków, the en- 
gagements of the “Kraków” Army, 
and the course of the Polish de- 
fence war of 1939. 

In the hallway of a Kraków 
townhouse arranged at the exhibi- 
tion we hear the hubbub of gos- 
sip and conversations: citizens of 
Kraków discuss the situation in the 
city after the invasion of German 
troops, and consider their future. 

A number of announcement by 
German military authorities on the 
wall are a harbinger of the new or- 
der. Copies of letters and postcards 
from the camps are exhibited in 

a backlit postbox as a reminder of 
the prisoners of war and those in- 
terned in September 1939. 
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Тһе corridor leading to the next 
room is lined with announce- 
ments and red flags with Nazi 
swastikas. The German capture 
of Kraków began the more than 
five years of occupation of the 
city. The life of its inhabitants 
was ruled by numerous prohi- 
bitions and orders. Announce- 
ments addressed to all people 
of Kraków, or separately to Ger- 
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mans, Poles, апа Jews, showed 
up in the streets. The last of 
these groups experienced from 
the very beginning particular 
persecution: Jewish shops had to 
be marked, which later facilitated 
their plundering by German po- 
lice, and Jews over 12 years of 
age had to wear armbands with 
the Star of David on the right 
arm. That was the beginning of 
the introduction of racial segre- 
gation in Kraków. The procla- 
mation by the General Governor 
Hans Frank of 26th October 1939 
informed of the establishment of 
the General Government (GG), 

a territorial administrative unit 
established by Hitler in Polish 
lands taken by the Wehrmacht 
that were not incorporated into 
the Third German Reich. Kraków 
was named capital of the Gen- 
eral Government. The German 
reign over the city is illustrated 
by the flag of the Wehrmacht 
over Wawel Castle. 


German soldiers in front of the Sigismund 
_ Chapel in Wawel, 1939: property of MOT 


CITY SQUARE I 


The space of the little square is 
designed for a presentation of 
photographs illustrating the living 
conditions in Kraków in the first 
months of occupation. Returning 
to the city were those who left 
it in the first days of the war, to- 
gether with an increasing number 
of refugees and resettlers from the 
Polish territories incorporated by 
Hitler directly into the Third Reich; 
they were arriving together with 
Germans: military personnel, stop- 
ping by before being comman- 
deered to other cities of General 
Government, and civilians who 
were planning to do business in 
Krakow (as the owner of the shop 
with portraits of Hitler) or work 
for the German administration. 
The racial segregation wors- 
ened, with places designed only 
for Germans emerging, together 
with those where Jews had no 
entry. The Polish and Jewish press 





German. soldiers in the streets of 
Krakow 1939-1941; property of MHK 
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апа radio were abolished. German 
shops appeared: there were Ger- 
man bookshops, German press 
and books — the shop window of 
one of them flaunts the portrait 
of Adolf Hitler situated centrally 
among the merchandise. 

The square is dominated by a 
| Kraków tram (reconstruction of 


"| the SN2 engine car produced in 


Sanok, and brought to Krakow 
for the first time early in 1939; 
it serviced a few regular gauge 
routes) bearing information bar- 


ring entry to Jews. Testimony to 


Tram in Krakow, reconstruction — photo of exhibition; property of MAK 
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the plans of the occupant con- 
cerning the Polish heritage and 
Polish culture are the authentic 
remnants of the Grunwald Monu- 
ment destroyed in the winter of 
1929 (display cabinet). 


SONDERAKTION KRAKAU 


The corridor leads to a dark 
room — Lecture Hall No. 56 in 
Collegium Novum of the Jagiel- 
lonian University. We pass by a 
noticeboard with announcements 





Parcel from Sachsenhausen camp with 
the urn with the ashes of Professor 
Stanistaw Estreicber; property of MUJ 


Mieczystaw Watorski, Jagiellonian University 
professors arrested by Germans on 6th Novem- 
ber 1939, 1963, oil on canvas; property of MHK 


18 





The headquarters of the 
so-called authorities of 





Main Market Square dur- 
ing the NSDAP Day cel- 








Hans Frank in the Main Market 
Square; property of NAC 


the General Government; ebration; property of NAC 


property of MHK 


by professors and students of the 
Jagiellonian University together 
with information about the be- 
ginning of the academic year 
and an invitation to the inaugural 
lecture. 

It was in this hall that the aca- 
demics invited to a lecture on the 
Third Reich’s approach to sci- 
ence and higher education were 
treacherously arrested by the 
Gestapo on 6th November 1939. 
The loudspeakers play the speech 
delivered to those gathered by 
the Gestapo officer. Presented 
here are university benches mod- 
elled after the war to the like of 
those destroyed by the Germans 
during the occupation, and an 
original professor’s chair. Sonder- 
aktion Krakau shocked the citi- 
zens of Krakow. It was the first 
open manifestation of terror to- 
wards the Krakow intelligentsia. 

In the following room, a lorry 
reminding ones that were used to 
transport prisoners illustrates their 
further history: a stay in the pris- 
on in ul. Montelupich in Kraków, 
in the prisons of Wroclaw, and 
finally in the Sachsenhausen and 


Dachau camps. The multimedia 
presentation includes the full list 
of those arrested, their biogra- 
phies, memories, documents, cor- 
respondence, and photographs. 


GENERAL GOVERNMENT 


The next space is devoted to 
Krakow in its capacity as capi- 
tal of the General Government. 
Having captured the city, the Na- 
zis embarked on the process of 
establishing a new administra- 
tion. Krakow became the seat of 
the so-called authorities of the 
General Government and of the 
General Governor Hans Frank, 
who took residence in Wawel on 
7th November 1939. The official 
and everyday life of Germans in 
Kraków and the state celebrations 
are presented through press pho- 
tographs made for the German 
Krakauer Zeitung daily to the 
order of the Department of Prop- 
aganda of the authorities of the 
General Government. 

The multimedia presentation 
presents information about Ger- 
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Demolition of tbe monument lo 22 
Mickiewicz on tbe Main Market SO 
1940; property of МНК 


тап institutions іп Kraków. Тһе 
room is dominated Бу ап arched 
rostrum, similar (о those built 

by the occupant for special cel- 
ebrations. Pretexts for organisins 
grand propaganda manifestations 
included the celebration of the 
NSDAP Day, Hitler's birthday, and 
the anniversaries of the invasion 
Poland and establishment of the 
General Government. The special 
commemorative pins and decora- 
tions remained from them and are 
displayed in the cabinets. 

The second part of the room 
shows the German plans for re- 
furbishing Krakow. As part of 
the Germanisation of the city, 


Polish national monuments were 


destroyed. This operation en- 
compassed the monument to 
Adam Mickiewicz (whose debris 
can be found in a display cabi- 
net), street names were changed 
into German ones, and the Main 
Market Square was renamed as 
Adolf Hitler Platz. The presented 
copies of architectural drawings 
show, among other things, plans 
for rebuilding the City Hall and 
the construction of the govern- 
mental quarter in Blonia Com- 
mon Green, and also the com- 
pleted projects for an early Ger- 
man residential district around 
Reichstrasse (today’s Królewska 
Street). Photographs also illus- 
trate the work conducted by Ger- 
man authorities in city streets: 
refurbishment of services, instal- 
lation of telephone lines, etc. 
Most of them were conducted in 
those parts of Kraków that were 
of strategic importance, were the 
seat of governmental buildings, 
or production facilities significant 
for the wartime economy. 





Kraków the “capital š ofi We ЕБ Government- - part of the bon property of! MHK 
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THE TERROR 


This part of the exhibition is de- 
voted to the method of wield- 
ing power by the occupier: ter- 
ror. Following the order of Hans 
Frank, the “capital” of the Gen- 
eral Government was to become 
a city entirely “free of Jews”. A 
plate with the name of the street 
— ulica Montelupich — on the 
wall, and a copy of the bill with 
a list of hostages, follow a pres- 
entation of a large-format photo- 
graph taken during the first large- 
scale forced resettlement of Jews, 
forced to leave Kraków іп 1940. 
Intimidation, round-ups in the 
streets, imprisonment, and inter- 
rogations with the use of torture 
were part and parcel of the policy 
aimed at total subjugation of the 
Polish people and elimination 
of its leading strata. Operating 
at Montelupich Street in Krakow 
was a prison run by the Gestapo. 
Presented in the display cabinet 
are photographs and mementos 
of the prisoners. Individual frag- 
ments of this part of the exhibi- 
tion are devoted to the sites of 
martyrdom and victims of the 
Nazi terror in Kraków. The scale 
of the phenomenon is recalled 
by the announcement bearing the 
names of people executed or to 
be executed, known as a “poster 
of death” — one of the many pub- 
lished in the General Government 
beginning in 1943, following the 
emergence of any hints of resist- 
ance. The backlit frames present 
photographs from public execu- 
tions conducted іп Kraków in ul. 
Wodna and in the Wola Ducha- 
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A list of hostages sentenced to death, 
1943; property of MHK 
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Part of the exhibition devoted to Nazi 
terror in Kraków; property of MHK 


ЕТЕ of Jews from Kraków, 1940; 
property of ANK 
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Floor plans of the permanent exhibition 
Krakow under Nazi Occupation 1939-1945 


70 Entrance to the exhibition 
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5 City square I 
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7 General Government 
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Montelupich 


The prison at ul. Montelupich 7 was 
generally known as Monte or Monte- 
lupa during the occupation. Since the 
16th century, the building had been 
the property of the Italian Montelupi 
family, with the Austrian government 
relocating to it the military court and 
prison in 1918. During the second 
world war, it housed the German po- 
lice prison for political and criminal 
prisoners. 

The conditions depended to a great 
extent on the commander, guards and 
warders, who frequently arranged situ- 
ations leading to the humiliation of the 
prisoners. The cells were full of rats 
and insects, with lice and dirt leading 
to repeated outbreaks of typhoid fe- 
ver epidemics. Meals were small and 
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of poor quality, cold water was used 


for washing, usually without any hy- 


giene products. Aid for the prisoners 
was organised by charity organisations 
including the Central Welfare Coun- 
cil (RGO) and the Polish Red Cross. 
Thanks to their efforts, the prisoners 
received food, blankets, and sometimes 
toiletries. Some stayed here for many 
months, yet most were interrogated 
only to be shot or sent away to con- 
centration camps in Auschwitz, Gross- 
Rosen, Płaszów, and Ravensbrück. 

It is estimated that during the sec- 
ond world war, approximately 50,000 
people went through the facility in 
ul. Montelupich. These were not only 
people from Kraków, as it was also a 
transition prison, where inmates were 
brought from other jails, and then sent 
further to the camps. 
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Mass grave of the victims of the execution 
in Krzestawice Fort in 1939-1941, photo- 
graph from the exhumation of the bodies 

in 1946, property of MHK 


cka district in 1942. The display 
cabinets also present torture tools 
used during interrogations, hand- 
cuffs, documents, secret letters 
from prisons, and correspond- 
ence. 

The steps on the left lead to a 
reconstructed room depicting the 
death cell in St Michael Prison, 
where death sentences by the 
order of the court were carried 
out from 1943. There were death 
rows in other Kraków prisons 
too. The largest of them were the 


Prison at ul. Montelupich 7 in 
Kraków, 1944/1945; property 
of IPN 


prison in ul. Montelupich and the 
cells of the temporary prison at 
the headquarters of the Gestapo 
in ul. Pomorska — who claimed 
the lives of thousands of peo- 

ple who either died of exhaus- 
tion during interrogations or were 
shot. Preserved to this day in ul. 
Pomorska are cells with inscrip- 
tions engraved in the walls by the 
prisoners in 1943-1945. Most of 
them are signatures, pseudonyms, 
dates of imprisonment, calendars, 
prayers, and last farewells. Today, 
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the building at ul. Pomorska 2 
houses a branch of the Historical 
Museum of the City of Kraków, 
with the permanent exhibition 
Krakowianie wobec terroru 1939- 
1945-1956 / People of Kraków in 
Times of Terror 1939-1945-1956, 
which takes care of the cells. 


EVERYDAY LIFE, 1940-1941 


Despite the difficult situation, om- 
nipresent fear and terror, the peo- 
ple of Krakow tried to lead a nor- 
mal life. This was dominated with 
care for feeding the family, en- 
suring a living, accommodation, 
and employment. The accounts 
of the people of Kraków prove 
what all supplies, and many oth- 
er important aspects of everyday 
life, looked like. Further testi- 
mony is given by the ration cards 
presented in the display cabinet, 
with which one could buy ra- 
tioned food and industrial items. 
The only way of purchasing the 
basic necessities was trading on 
the black market, which is dis- 
cussed by one of the witnesses. 
Orders regulating the questions 
of everyday life are posted on 

the poster pillar. The windows of 
the Kraków tram present German 
propaganda films. 


RAILWAY STATION 


The following part of the exhi- 
bition is Kraków Railway Sta- 
tion, taken over by the Germans 
and renamed as Hauptbahnhof 
Krakau. Krakow was a strategic 





hub on the route between the 
Third Reich and the East, the city 
was a communication centre of 
major importance, both in military 
and civil transport, on the trade 
and economic map of the Reich. 
Presented are photographs from 
the reconstruction of the railway 
station square, plans and designs 
of railway facilities and military 
transport investments that intensi- 9 





fied after war was waged оп the 
Soviet Union in 1941. This space 
speaks of wartime migrations 
and deportations experienced by 
the citizens of Kraków. Arriving 
in Kraków Railway Station were 








z 3 


transports with the exiled from 
Polish territories incorporated 
into the Reich, refugees from the 
eastern parts of the country; this 
was also the site of the departure 
of Jews deported from the city 
in 1940 and Poles sent for forced 
labour to the Reich. A German 
propaganda film shows a scene 
with Hans Frank presenting a 
commemorative golden watch to 
the millionth worker sent from 





the General Government to work 
in Germany. 
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Resettlement of Jews in tbe Ghetto — the Pow- 








Jewish families crossing 


stańców Śląskich Bridge, 1941; property of ANK Piłsudski Bridge, 1941; property of ANK 


PILLAGE AND 
PLUNDER 





From the railway station, you 
enter the staircase with informa - 
tion about the institution of the 
ghetto and resettling of Kraków 
Jews to it. Coming up to the sec - 


The staircase 


The staircase known from Steven 
Spielberg's Schindler's List led to 

the office of Oskar Schndler. For a 
long time, visitors to the factory con- | 
sidered this film set autheniic. It is, 
however, known that the staircase 
only originated after the war, most 
probably in 1949-1950. The actual _ 
office is situated on the second floor 
of the building. 


View of the staircase with names 1 
of Kraków streets where Jewish families | 
lived — fragment of the exhibition; 
property of MHK 





ond floor, along the staircase, 
the visitors in a way accompany 
the Krakow Jews on their way to 
the ghetto. 

After the resettlement of sev- 
eral tens of thousands of Jews 
from the city by the order of the 
Governor of Krakow District Otto 
Wachter, a “Jewish residential dis- 
trict” was established іп Podgórze 
in March 1941. Approximately 
17,000 people had to settle with- 
in its small confines centred on 
Zgody Square. Situated on the 
walls of the staircase are plaques 
with names of Kraków streets 
from which Jews were removed. 
The old film shows streets full of 
people being resettled into the 
ghetto, and carrying their belong- 
ings. On the Pitsudski Bridge, 
Polish families forced to sur- 
render their homes in Podgórze 
passed by the Jews going to the 
open ghetto. 

The small room on the land - 
ing houses an installation com - 
posed of objects that symbolise 
the goods looted by the occu - 
pier. They include works of art 
and objects of everyday use, fur - 
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nishings of the synagogues, Jew- 
ish houses of prayer, and apart- 
ments of the people of Krakow, 


mostly Jews. Pilfering and confis- 


cations did not save the church- 
es, monasteries, and museums: 
works of art were the most pop- 
ular object stolen and taken to 
the Third Reich. The most pre- 
cious of these were still the sub- 
ject of Poles’s attempts to protect 
them late in August and early in 
September 1939. For example, 
the Wawel tapestries and Jan 
Matejko’s monumental Prussian 
Homage were successfully hid- 
den away. Relevant information 
is provided in the multimedia 


presentation. 
LABOUR OFFICE 


Situated at the top of the stairs is 
the entrance to a smallish room 
which is the seat of the German 
Labour Office — Arbeitsamt. Dis- 
played here are exhibits illustrat- 
ing the Nazi system of forced la- 
bour. German announcements 
and orders speak of the Poles’ 
and Jews’ duty to work, labour 
cards and statements confirming it, 





Propaganda poster promoting work in 
Germany; property of MHK 





ска RR 
Workers of the Baudienst in Kraków; 
property of NAC 


у, 
Liban penal camp; property of MEL 


Baudienst 


The Construction Service (Baudienst) 
recruited forced labour from young 
Poles and Ukrainians in the General 
Government. Recruitment consisted 
of both enlisting people born in spe- 
cific years and voluntary recruitment. 
Its workers built roads and bridges, 
renovated streets and houses, and 
participated in the regulation of riv- 
ers. They were to perform useful 
services for the German state, so as 
not to have time for “unnecessary 
things”, i.e. learning and conspiracy. 
A variety of campaigns encouraged 
young men to join the Baudienst, 
praising the conditions and the possi- 
bility to work for the good of others. 
Yet these actions did not bring about 
the expected results. Work in the 
Construction Service was hard, and 
accommodation and board were very 
modest. At first the labourers served 
for three months, and later for seven. 
Operating in the Liban stone quarry 
was the penal camp for those who 
tried to escape from the barracks. 
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photographs from various plants 


employing both Poles and Jews 
(the latter as slave labour). They 
come, among others, from Oskar 
Schindler's enamelling plant, the 
Liban stone quarry where а pe- 
nal campus of the Construction 
Service — Baudienst operated, and 
the Solvay soda production plant, 
where Karol Wojtyła, the future 
pope, worked during the occupa - 
tion. There were also two transito - 
ry camps in Kraków, which sath - 
ered workers to be sent to labour 
in the Reich. One of them was in 
the school in ul Waska, and the 
other was in ul. Pielęgniarek. In - 
formation concerning the working 
conditions during the war can be 
found in multimedia presentations. 


PLANTY GARDEN RING 


From the Labour Office, you go 
out straight onto the Planty Gar- 
den Ring, where everyday life 
goes on. The projector situated 
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Film show in tbe Planty Garden Ring: 
property of ANK i 








Building the Ghetto u 
| property of ZIH — — 


in the centre shows propagan- 
dist films: German newsreels. 
During the occupation, the cin- 
ema was one of the most attrac- 
tive and popular pastimes. This 
is why, even though condemned 
by the Polish Underground State, 
which tried to protect young peo- 
ple from Nazi propaganda, the 
screenings in the Planty gathered 
large audiences. 


THE GHETTO 


From the Planty, we go into the 
space devoted to the history of 
the Kraków ghetto and its resi- 
dents. The suffering of the 17,000 
people sentenced to being locked 
within an inch of the city is sym- 
bolised by the stone sky and the 
labyrinth of the ghetto walls, imi- 
tating the authentic one — built 
in sections in the shape of the 
matzevah: the Jewish tombstone. 
Two fragments of the original 
wall have been preserved in 
Krakow: in ul. Lwowska 25-29, 
and at the back of the school at 
ul. Limanowskiego 62. 

The Kraków Ghetto operated 
from March 1941 to March 1943. 
Its residents worked within the 
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a= di WM € 
Tadeusz Pankiewicz and his staff in 
the Eagle Pharmacy; property of MHK 





ghetto or outside, among oth- 
ers in Oskar Schindler's plant. In 
June and October 1942, Germans 
conducted two resettlement op- 
erations in the ghetto. The ail- 
ing, incapable of working, and 
children (altogether nearly 12,000 
people) were deported to the an- 
nihilation camp іп Bełżec. 

Placed in the rough structure 
of the wall are photographs of 
the ghetto streets, its residents, 
and quotes from memories about 
life in the enclosed district (they 
are not copies of authentic docu- 





Ghetto wall in Krzemionki, 194 1— 1943; 
property of MHK 


ments but extracts from accounts 
and diaries copied in contempo- 
rary times). An element of the 
arrangement of this space is the 
reconstruction of a ghetto home. 
It is an artistic installation sym- 
bolically presenting the actual life 











Іп April 1943, the Germans dis- 
closed information about the crime 
committed by the Soviets in Katyn 
near Smoleńsk. In spring of 1940, 
they murdered 20,000 Polish pris- 
oners of war, kept in POW camps 
in Ostaszków, Kozielsk, and Staro- 
bielsk, including over 10,000 offic- 
ers of the Polish Army who were 
buried in mass graves in the Forest 
of Katyn. The murder, committed 
in absolute secret, was disclosed 
two years later, when the territory 
was captured by the Third Reich. 
The Nazis used this information in 
anti-Soviet propaganda, eager to 
win over Poles to fight against the 
Soviet Union, yet without the result 
they expected. 

With the crime being disclosed, 
research and exhumation in the 
Katyn Forest was begun by the so- 
called Technical Commission ap- 
pointed by the Polish Red Cross. 
The Commission secured the pre- 
served objects: rosaries, buttons, 
combs, medallions, documents, 
photographs, and extracts from di- 
aries. The collaborationist German 
propagandist titles publishing in 
Polish printed photographs of the 
murdered and “the list of victims 
of Katyn”. In July 1943, the Polish 
Underground State published a 
forged issue of the Goniec Kra- 
kowski, replacing the list with the 
names. of the victims of the Nazi 
terror: representatives of the intel- 
ligentsia died in Auschwitz and in 
other camps. 

— Тһе Soviet government con- | 
cealed the crime, and, once it was 
discovered, they accused Germans 
of it. This was the official version 
in the Soviet Union and in post- 
war Poland until 1990, when it was 
for the first time admitted that the 
crime had been perpetrated by the 
Soviets. 


in an enclosed district. Due to the 


extreme overpopulation, a sin- 
gle flat housed several frequently 
entirely unrelated people. The 
figures of residents of the ghetto 
made unreal are combined with 
the authentic elements of their 
contemporary furnishing. Infor- 
mation about the Kraków ghetto 
is complemented by a multimedia 
presentation that contains plenty 


of photographic material. 


Having left the space of the ghet- 
to, we find ourselves in a corri- 
dor with information devoted to 
everyday life in the city beginning 
from the second half of 1941 and 





Uniform of a Polish officer murdered in 
Katyń, exhumation of the graves, 1943; 
property of IPN 
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ending with 1943 оп the left, апа 
the entrance to Oskar Schindler’s 
reception desk on the right. 

It is a period of German inva- 
sion in the Soviet Union, strength- 


ening of the Nazi presence in 
Kraków, intensification in the re- 
sistance movement organised by 
the Polish Underground State, 





Enamelware produced at DEF; propert 


of MAK | 
and the occupant's retribution, ppp С 
together with the everyday Ше Schindler, illustrated with photo- 
continuing in the shadow of the graphs and documents, together 
war. An important event for the with the history of his Deutsche 
Polish community in 1943 was Emailwarenfabrik. The selec- 
the German discovery of the mass tion of enamelware presented 
graves of Polish officers in the here was produced in the factory 
Katyn forest. For Germans, the and branded with the DEF mark. 
year 1943 spelled the first failures Computer presentations allow 
in the Eastern front, and increas- you to watch accounts by former 
ing numbers of wounded German employees of the factory. From 
soldiers arriving in Kraków. the reception desk, we enter Os- 


kar Schindler’s office. 
SCHINDLER’S RECEPTION 
DESK 

SCHINDLER’S OFFICE 





Situated on the right-hand side is 


the door to the authentic recep- Preserved in Oskar Schindler’s 
tion desk of Oskar Schindler. The office are original elements of 
only original element in the inte- the interior: architectural detail 
rior is the decorative ceiling panel and a map of Europe with city 
for the plafond lamp. Presented names in German, made in the 
here is the biography of Oskar stucco technique. After the war, 








Schindler with the staff of the factory, List of people saved by Oskar Schindler, frag- 
property of USHMM ment of the exhibition; property of MHK 
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Artistic installation in Oskar Schindler’s 


study; property of MER > as 


when the cabinet housed the 
administration of Telpod, the 
map was repainted in accord- 
ance with the post-Yalta order. 
Thanks to the work of conserva- 
tion experts, it has successfully 
been restored to its state from 
the 1940s. 

The central point of the ex- 
hibition is an artistic installation 
made to the concept of Michat 
Urban: a glass cube filled with 


Oskar Schindler’s study with the map of Europe (1942-1944) 


metalware and semi-products. 
The walls of the metal cylinders 
situated inside bear the names 
of around 1100 Jews saved by 
Oskar Schindler. Opposite this 
installation is a desk from the 
period, with an arrangement of 
Schindler’s family photos. Pro- 
vided here is information about 
the famous “Schindler’s list”, and 
life stories of the saved. A few of 


the very many testimonies were 
selected to be heard through 

the computers available. They 
were gathered by the USC Shoah 
Foundation Institute for Visual 
History and Education estab- 
lished in 1994 as an initiative of 
Steven Spielberg. Inspired by his 
work on the film, the director of 
Schindler’s List started the foun- 
dation to gather the largest pos- 
sible number of accounts by the 
saved and witnesses of the Holo- 
caust. It was a project on a huge 


— photo from the exhibition; property of МНК 
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scale, which included conductins 
52,000 interviews in 56 countries. 


CITY SQUARE H 


Having left Schindler’s office, you 
walk between the shop windows 
which lead into the City Square. 
The characteristic element in this 
space are the glass stands with 
life-size photographs of Krakow 
residents. Presented in a small 
niche on the right-hand side is 
the history of the Central Welfare 
Council (RGO). The next niche — 
a church sacristy — is devoted to 
the Catholic Church in Kraków. 
The period of war, continuing 
anxiety, and terror led to seek- 
ing support in faith and prayer. 
Besides spiritual support, the 
church also provided real mate- 
rial aid. The Metropolitan Bishop 
of Kraków, Cardinal Adam 5а- 


pieha, supported the RGO, the 
Order of Daughters of Charity 
from ul. Warszawska had in their 
care the prisoners in ul. Montelu- 
pich, while orphans and Jewish 


children found shelter іп Kraków 
monasteries. 

The following part of the ex- 
hibition is devoted to the offi- 
cial cultural life, which focused 
on the philharmonic hall, cin- 





emas, and theatres taken over by 
the Germans. Thus the Juliusz 
Stowacki Theatre was renamed 
as Staatstheater: the State Theatre. 
In 1944, the German authorities 
opened for Poles the Krakowski 
Teatr Powszechny in the build- 
ing of the Stary Theatre. Yet the 
Polish Underground State called 
for a boycott of the stages that 
had Nazi approval. In the square, 
you become familiar with the his- 
tory of underground theatre and 
the illegal artistic life. Plenty of 





City square — photo from the exhibition; property of МНК 
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Central Welfare Council 


The Central Welfare Council (RGO) 
was a Polish organisation for charity 
and humanitarian aid operating during 
the second world war with the con- 
sent of the German authorities. Adam 
Ronikier was appointed its chairman, 
and Edmund Seyfried its director. The 
Council established Polish Welfare 
Committees and a network of their 
support centres. The financial assets 
were obtained from the Polish govern- 
ment in London, from the authorities 
of the General Government, and from 
international charities. The RGO ex- 
tended its aid to those in need, poor, 
ailing, and prisoners, providing them 
with victuals, clothing, and medica- 
tions. It ran kitchens for the poor, 
orphanages, and medical centres. The 
Metropolitan Bishop of Krakow, Car- 
dinal Adam Sapieha, rendered great 
services for the operation of the RGO, 
by ordering collections for the benefit 
of the organisation in churches, and 
appealing for generosity and support 
of those in need. 


кш information is contained in com- 


| puter presentations situated in the 


ШШШ symbolical space of the Kawiar- 
nia Plastyków café which gath- 
ered the artistic milieu of wartime 





Kawiarnia Plastyków café, 1940-1942; 
property of MHK 


Kraków. Іп 1942, the Gestapo 
arrested in the café nearly 200 
people including many Krakow 
artists, most of whom were mur- 
dered at the Auschwitz-Birkenau 
concentration camp. At the time, 
five clandestine theatrical troupes 
and a number of school thea- 
tres were established in Krakow. 
Mieczysław Kotlarczyk instituted 
the Rapsodyczny Theatre, whose 
focus was on the word. Rehears- 
als were held in the flats of the 
actors, whose number included 
Karol Wojtyła. Far more avant- 
gardist was the independent Ta- 
deusz Kantor's Teatr Niezależny 
Młodych Plastyków, hailing from 
the pre-war Cricot Theatre. The 
exhibition contains a mock-up of 
the set for Stanislaw Wyspiański's 
Return of the Odysseus directed by 
Kantor, recreated from drawings. 


From the city square you enter a 
modestly furnished Kraków con- 
spirers’ flat. Its tenants are in- 
volved in the operation of the 
Polish Underground State. Found 
here are authentic mementos of 
the soldiers of the Home Army, 
scouts of the Grey Ranks (Szare 
Szeregi) formation, and members 
of other clandestine independ- 
ence organisations. The house is 
full of secret prints and flyers and 
hidden weapons; it is here that 
conspiratorial meetings and ses- 
sions are held. They run the risk 
of imprisonment, interrogations, 
torture, and death. It is here that 
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Graffito on a Kraków wall “AK walczy!” 
(Ноте Army fights); property of MHK 


a wanted soldier or teacher could 
find shelter. Also gathering in 


such flats were young people ille- 
gally learning history, geography, 
and the Polish language. The 
small groups consisting of just a 
few people met in the houses of 
students or teachers, or in special 
apartments, usually in the eve- | 
nings. To increase security, after 
the classes the students left the 
premises individually, and never 
knew the names of the teachers. 
The computer presentation 
and the comic strip - illustrating 
the scene of the failed attempt to 
assassinate General Friedrich Wil- 
helm Krüger, high commander of 
the SS and police in the General 


Conspirators’ flat — photo of exhibition; 
property of MHK 


Government, made in Krakow 
on 20th April 1943 — speak of the 
structures of the Polish Under- 
ground State and major armed 
operations of the Home Army. 


LIQUIDATION OF THE 
GHETTO 





Leaving the City Square, the visi- 
tor finds information concerning 
the fate of the Jews hiding on the 
“Aryan side”, and then returns to 
the ghetto wall. Presented here 

is the shocking history of its “liq- 
uidation”. On 13 and 14 March 
1943, during an operation the Na- 
zis murdered around 2000 Jews, 





2 Fm tbe Geno 1943, 
property of ы 


A street ары) the eus ae i ihe срейо, 
1943; property of MHK 
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including sick апа children, іп the 
streets of the ghetto. More than 
8000 people considered capable 
of work were driven to the forced 
labour camp in Płaszów, and the 
remainder were transported to the 
Auschwitz-Birkenau concentration 
camp. The photographs show a 
crowd of people marching from 
Zgody Square, along Lwowska 
and Limanowskiego streets to- 
wards Płaszów. The last photo- 
graphs present its depopulated 
streets full of discarded bundles, 
luggage, and chairs. 


PŁASZÓW CAMP 


The following segment of the ex- 
hibition deals with the Płaszów 
camp, where Kraków Jews were 
taken after the liquidation of 

the ghetto. It was established by 
the Nazis in the autumn of 1942 
as the forced labour camp for 
Kraków Jews. It replaced two 


Jewish cemeteries situated in Ab- 
гаһата and Jerozolimska streets. 
The graves were destroyed, and 
the tombstones served to pave 
the camp roads. The command- 
er of the camp was Amon Goth, 
who inspired general terror. Be- 
ginning with 1943, Poles too were 
imprisoned in the camp. In Janu- 
ary 1944, the labour camp was 
transformed into a concentration 
camp. Its inmates also included 
Hungarian and Slovak Jews and 
Roma. The prisoners worked in 
the workshops within the camp 
and in factories outside. A stone 
quarry functioned in the camp, 
and work in it was the hardest 
form of punishment for the in- 
mates. Women were used to drag 
the bogies filled with the output 
from the quarry. The arrangement 
of the space makes reference to 
the stone quarry in Płaszów. Ar- 
chive photographs build a pano- 
rama of the camp and show the 
inmates at work. Standing cen- 
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Concentration camp in Płaszów — photo from the exhibition; property of MHK ` 


36 


Films by Tadeusz Franiszyn 


Tadeusz ' Jagoda” Franiszyn was а 
soldier of the Home Army (AK). Us- 
ing a simple cinematic camera, he 
filmed from his hiding places vari- 
ous scenes including the Plaszow 
Camp. Moreover, he managed to 
capture on his film round-ups in the 
streets of Krakow, the defences built 
by the Germans in Kraków when 
faced with the approaching East- 
ern Front, sequences from the life 
of Home Army guerrilla fighters of 
the “Kamiennik” Group, including 
the ceremonial mass on the slope 
оГ Łysina in the Beskid Myślenicki 
mountains, during which the 
group's banner was blessed. Frani- 
szyn filmed the Płaszów Camp in 
1944. Years later, he recollected: *(...) 
I took a girl with me, and we went 
to kiss by the barbed wires. Under 
my coat, I had a spring-loaded Rolex, 
and through a hole under my armpit 
I shot whatever the lens saw. Later, 
the girl slapped me on the face, as 
she thought that I was making seri- 
ous advances to her, and all I need- 
ed her for was camouflage”. 


trally is a transport bogie, simi- 
lar to those used in the quarry. 
Screened next to the imitation of 
the camp gate is an archive film 
by Tadeusz Franiszyn showing 
(һе Plaszów Camp іп 1944. 
Presented in the adjacent 

room, the camp barrack, is in- 
formation about the guards who 
participated in executions and 


selection, and who supervised the 


work of the inmates. A computer 
presentation provides more de- 
tails about how the camp oper- 
ated and who its inmates were, 
and about the subcamps situated 
in Krakow. 


GERMAN PROPAGANDA 
From the camp barrack, you leave 
into a staircase that leads from the 
second floor down to the ground 
floor, to the last section of the ex- 
hibition. The staircase is decorated 
with German propaganda posters, 
with anti-Semitic and anti-Soviet 
content. After the liquidation of the 
ghetto, faced with the approach- 
ing Red Army, the Nazis intensi- 
fied their propagandist effort on the 
one hand to convince Poles about 
the rightness of the Nazi policy 
towards Jews and to discourage 
any attempts of aiding them, and 
on the other to make Poles aware 
of the dangers of communism. 
The anti-Soviet posters encouraged 
collaboration with the Germans 
and establishment of the Anti-Bol- 
shevik League. 


At the barber’s shop, furnished 
with original equipment, the avail- 
able press and talks between 
people of Kraków provide a fa- 





German anti-Semitic and anti-Soviet 
propaganda posters - part of the exbi- 
bition; property of MHK 
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miliarity with the events of 1944, 


especially the attempted assas- 
sination of General Wilhelm Ko- 
ppe, a high commander of the SS 
and police in the General Gov- 
ernment, conducted on 11th July 
1944. The High Command of the 
Home Army commissioned the 
task to the Warsaw’s “Parasol” bat- 
talion of Kedyw (Home Army’s 
Directorate of Sabotage and Diver- 
sion). Planned in great detail, the 
assassination attempt failed. The 
participants managed to run away, 
yet they were arrested outside the 
city. Two people died while fight- 
ing the Germans, and three others 
were arrested and murdered after 
a cruel investigation. 


d THE BASEMENT 


Staged here, the basement of one 
of Kraków houses provides a 
backdrop to the tale of the hor- 
rors and dangers of living in hid- 
ing experienced by Jews on the 
Aryan side. The window of the 
cellar allows the visitor to observe 
a street round-up organised by the 








Nazis on Sunday, 6th August 1944, 


where anything from 6000 to 8000 
people were arrested in Kraków. 
It was the Germans’ reaction to 
the outbreak of an armed uprising 
in Warsaw. The actual round-up 
in ul. Franciszkańska was filmed 
from a hiding place by Tadeusz 
Franiszyn, as mentioned previ- 
ously. He also recorded the Ger- 
man preparations for defending 
Kraków against the Red Army: the 
construction of anti-tank barriers 
and posts in the streets. The film 
can also be seen within this space. 


LAST MONTHS OF THE 
OCCUPATION 


The space in the ground floor 
is reserved for the events of the 
last months of the occupation: 
the end of 1944 and the begin- 
ning of 1945. The Nazi authori- 
ties evacuated German civil- 


ians and industrial plants from 
Kraków, and liquidated the 
Płaszów Camp. The refugees 
from Warsaw, obliterated in the 
uprising, reached Kraków. Poles 





қуы КЕЛ 
V Qa ДХ 


German anti-tank bar- House on the corner of ul. Kurni- 
riers near Wawel by the Ві and Matejki Square with anti- 
Vistula River, 1945; prop- aircraft defence markings, 1945; | 
erty of MHK property of MHK 


Furnishing of the barber shop- 
of Jozef Drabik, until 1993 in 
Dietla Street, now part of the 
exhibition; property of МНК 
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were used for the construction 

of the so-called Eastern Embank- 
ment, developed to stop the ap- 
proaching Red Army. Built by 
major buildings in Krakow were 
anti-tank defences, while defence 
bunkers were placed in strate- 
gic places: one of them is rec- 
reated in the exhibition. There 
were also air-raid shelters, some 
of which have been preserved to 
this day, including those in Inwal- 
idów Square and ul. Królewska. 
The Nazis continued the arrests, 
round-ups and executions. The 
last of them took place on 15th 
January 1945 in the district of 
Dabie, where nearly 80 people 
were killed in a mass execution. 


ENTER THE RED ARMY 


We are introduced to the events of 
the last weeks of the occupation 
by a Krakow nativity scene staged 
in a street shop window. The war- 
time nativity scene combined the 
traditional motifs and images of 
Christmas with the terror of war. 
The events of the successive 
days of January 1945 are illustrated 
by multimedia presentations and 
photographs presented in the scen- 
ery of the fortified city. On 18th 
January, troops of the Red Army 
entered Krakow, putting an end to 
the Nazi occupation. In panic, the 
Germans destroyed archives and 
documents. They left the city and 
moved west without a fight. Dur- 
ing their withdrawal from the city, 
they blew up all the bridges across 
the Vistula, which damaged some 
buildings. Yet the old city remained 








practically unscathed. In this place, 
you can learn the truth about the 


legendary “manoeuvre that saved 
Kraków”, a myth reinforced later 
by the Communist authorities of 
post-war Poland. The exhibition 
ends in a huge portrait of Joseph 
Stalin made to the likeness of those 
set up by Red Army soldiers in the 
streets of Krakow in January 1945. 
The door of a freight car symbol- 





Feretrum with a portrait of. Joseph Stalin 
set up by Red Army troops in tbe Main 
Market Square, 1945; property of MHK 
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Inscriptions in the Room of Choices, frag- 
ment — photo of exhibition, property of MAK 


ises on the one hand the post-war 
returns of the people of Krakow: 
concentration camp inmates, ex- 
iles, and forced labour, while on 
the other it is the harbinger of the 
transports sent by Communist au- 
thorities from Krakow to Siberia, 
and composed of soldiers of the 
Home Army, Volksdeutsche, and 
German prisoners of war mixed 
together... 


дуд ROOM OF CHOICES 


The Room of Choices provides a 
summary of the exhibition about 
the occupied Kraków. This is 
a place designed for reflection. 
From the black corridor — the 
symbol of cruelty and horror of 
war — you enter a lit rotunda with 
notes about people who were ca- 
pable of opposing evil and help- 
ing others in the dramatic circum- 
stances of the occupation, placing 
their lives in danger. The words 
placed on the rotating cylinders 
describe the attitudes of non-ac- 
tion and lack of empathy. 
Situated further is the room of 
white and black books, where you 
can read about the ethical choices 





_ Medal of Righteous among the Nations; 
property of MHK | 


faced by the people of Kraków 
during the occupation. They speak 
about specific actual situations, 
events, and human behaviour: 
positive and negative. They speak 
of Volksdeutsche, quislings, col- 
laborationists, and spies who for 
money, satisfaction, revenge or 
simply in fear turned in Poles in- 
volved in secret operations or hid- 
ing Jews, thus sentencing them to 
death. Juxtaposed with their atti- 
tude are the deeds of the people 
who aided others, frequently risk- 
ing their own lives and those of 
their families. Presented here are 
concrete people and their lives: 
people who harboured Jews, pro- 
vided them with food, and organ- 
ised false “Aryan” papers. This 
juxtaposition of attitudes aims to 
induce reflection and help the visi- 
tor to answer the question “how I 
would behave in such a situation?” 

From the room of choices, hav- 
ing crossed the backyard of the 
factory by the famous entrance 
gate, you re-enter the hall, where 
— with the entire store of knowl- 
edge brought out from the exhibi- 
tion — you can look again into the 
faces of the Jews saved by Oskar 
Schindler. 
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Pomorska 





O Oskar Schindler s'Enamel Factory 


OTheEagle:Phańmacy 





-Oskar Schindler's Enamel 
Factory aovin tie POMOTSKA 
street ani The Eagle Pharmacy. 

... are dedicated to Kraków s history during the second 
world: war. Together, the three branches constitute the 
Memory Trail of the Historical Museum of the City of 
Krakow: In 2009-they became institutional members of the 
: Jnternational Coalition of Sites of Conscience: 
The Pomorska Street branch enjoys the status of 
a national memorial site. 








Visitor Centre 
+4812 426 5060 — 
info@mbk.pl 








Muzeum Historyczne Miasta Krakowa 
Krzysztofory Palace, Rynek Glowny 35, 31-011 Kraków, www.mhk.pl 
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Visitor Centre 

Rynek Główny 1, 31-042 Kraków 
phone 12 426 50 60 

info@mhk.pl 


Branches 


Krzysztofory Palace 
Cyberteka. 

Kraków — time and space 
phone 12 619 23 35 
krzysztofory@mhk.pl 


The Town Hall Tower 
Rynek Główny, 31-001 Kraków 
phone 12 426 43 34 


The Cross House 

Tbe History of Kraków Tbeatre 

21 Szpitalna Street, 31-024 Kraków 
phone 12 422 68 64 

teatrQmhk.pl 


The Old Synagogue 

The History and Culture of Kraków Jews 
24 Szeroka Street, 31-053 Kraków 
phone 12 422 09 62, 12 431 05 45 
starasynagoga@mhk.pl 


The Eagle Pharmacy 
Tadeusz Pankiewicz's Pharmacy 
in Krakow Ghetto 
18 Bohaterów Getta Square 
30-547 Krakow 

phone 12 656 56 25 
apteka@mhk.pl 


Pomorska Street 

People of Krakow in Times of Terror 
1939-1945-1956 

2 Pomorska Street, 30-039 Kraków 
phone 12 633 14 14 
pomorska@mhk.pl 


The History of Nowa Huta Quarter 
16 Słoneczne Estate, 31-958 Kraków 
phone/fax 12 425 97 75 
nowahuta@mhk.pl 


Oskar Schindler’s Factory 
Krakow under Nazi Occupation 
1959-1045 

4 Lipowa Street, 30-702 Kraków 
phone/fax 12 257 10 17 
fabrykaschindlera@mhk.pl 


The Hippolit House 

The History of Burgher Interiors 

3 Mariacki Square, 31-042 Krakow 
phone 12 422 42 19 
hipolitow@mhk.pl 


The Zwierzyniec House 
41 Królowej Jadwigi Street 
30-209 Kraków 

phone 12 427 30 38 
zwierzyniec@mhk.pl 


Rynek Underground 

Following the traces of European 
identity of Krakow 

Rynek Główny 1, 31-042 Kraków 
phone 12 619 23 48, 12 426 50 02 
rynekQmhk.pl 


Celestat 

The History of Kraków Marksmen’s 
Confraternity 

16 Lubicz Street, 31-504 Kraków 
phone 12 429 37 91 
celestat@mhk.pl 


The Barbican | 
Basztowa Street, 30-547 Kraków 
phone 12 422 98 77 


City Defence Wall 
Pijarska Street, 30-547 Krakow 
phone 12 421 13 61 


ity of Krakow 


Branches of the Historical Museum of the C 
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Тһе Historical Museum of the City of Kraków 
Oscar Schindler’s Enamel Factory 
ul. Lipowa 4. 
30-702 Krakow . 


FABRYKA EMALIA — 
OSKARA SCHINDLERA 
- LIPOWA A 





Opening Times: 


Summer season (April to October) Winter season (November (о March) 

Monday* 10am—4pm Monday 10 am — 2 pm 
Tuesday 9am-8pm Tuesday 10 am — 6 pm 
Wednesday 9am-8pm Wednesday | »10am- 6 pm 
Thursday 9am-8p m Thursday 10 am — 6 pm 
Friday 9am-8pm Friday ; 10 am — 6 pm 
Saturday 9am-8pm Saturday 10 am —6 pm 
Sunday 9am-8pm sunday 10 am — 6 pm 


*Admission free. . 
Last admission 90 min before closing. In summer season, 


opening hours on 1st Monday of the month: 10 am — 2 pm. 


Tickets can be booked at www.mhk.pl, 
Visitor Centre, апа Museum box office, 
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